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Rere I &m | 2: The Dephilim

As slow as possible for singer (J =407?)

come in with cello:

Bass Clarinet 9 step up to vocal mic
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inBr HO take long audible breaths in
[ take long as possible exhales with "caught breath"
Take breaks as needed (be sure to take at least 3 or 4)
repeat till end of movement
come in with cello, continue through entire movement:
Drum Set HE— brush cymbals in long, smooth swells.
ad lib: sparingly pepper in soft, etheral sounds in any way you imagine
(with 1 cue later on in m.28)
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(or use another technique to achieve warm "noise")
straight, sweet tone
f (a bit of vibrato is fine)
p’ A
Voice s = F = = =
Y ]
[Y)
87)&“'
N
o Lo\ fe he o
) . = h::}_ =~ e ::\‘
A & — #E y a— N—* =
l\!? S 7 > S— 7 7 - P
p
Keyboard ‘ I;}\g mﬂ .
) e/ r- r e/ r -
- AY < < . <
e, % Red.
(continue the B from last movement)
cue cello at start of movement
Take deep, audible breaths throughout - into vocal mic if possible
e e
s o s s =4
I — — — —
. . l
Violin |H{es
SV
[Y)
Come in 5 secs after violin cue: quietly as possible, a .o
slowly gliss up and down throug(lll FEP (ad.hlt()l, 1r.1ter§pe’r sg the folllgwmg)..
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Violoncello |-/ natural harmonics on G string in e minor for 2 or 3 seconds as a break...
S for the duration of the mvmt

(fade in from nothing, and out to nothing) only 2 or 3 times during the movement

sul ponticello sometimes - sul tasto sometimes



2 Rere I &m | 2: The Dephilim
Glock, or on Vibraphone depending on glock:
Cued by soprano entry:
Bow single or diad pitches in € minor every 3-8 seconds -
sweet and ethereal (let ring)
==> (o to end of movement.
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Drum set: cued by sop's "nephilim" (the second time):
while still shwooshing...
lick your finger and get that roar sound on floor tom
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Rere I &m | 2: The Dephilim

39
~ A
) 77 1) - -
Voice [ a0 W [ % % -
NV — | |
DY)
off-spring
ﬁ.‘i\ o
0 = ry
) 7 Hi—éf—ﬁ‘ Je ] \.
(s—7 : & — 17 ﬁ% v > -
w. g —r ——
Kbd. ~ .l\ et = A
s \ - ~ Y K '
F S~ e
| | bl |ID]
- b | — 4
© © © ©
) = = = =
P’ A
Vin. [#n
SV
DY)

\

clarinet:

cued by high chord in piano,

spoken in a quiet whisper in unison with soprano:

cued by high chord in piano,

"They were the heros of old -
the men of renown."

spoken as quietly as possible:
Voi ,ﬁg - - - "They were the heros of old -
olce %v“ the men of renown."
don't play the last note
until the singer says
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here I &Am | 3: The Offerings

TACIT!

This is a Va Vocals a cappella movement.



heve I 2w | 4: Deuteronomic Rules

Totally free - all gestures cued
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2 here I &m | 4: Denteronomic Rules

ATTACCA
stop glissing on singer's "crushed"
end with double percussive hit on singer's "cut off"
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here I &m | 5: Deuteronomic Rules

TACIT!

No violin in this one... yet???
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TACIT!

This is a Va Vocals a cappella movement.
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The Lord called to Moses and spoke to him, saying:
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Violin start gliss after clarinet alters pitch in
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co-ver the na-ked-ness of your bro-ther's wife;
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still in sync - but not machine-like
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cutoff right after soprano says ——o
"you shall not eat anything with its blood."
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}ight after gliss ends,
mumblingly whisper text,
219 put be forceful with caps words:

If a man marries his SISTER, the daughter of either his father or his mother,

so that he sees her NAKEDNESS and she sees his nakedness, it is a DISGRACE;
he shall be EXCOMMUNICATED in the sight of their kinfolk. He has uncovered
the nakedness of his SISTER, he shall bear his guilt.

If a man lies with a woman in her INFIRMITY and uncovers her nakedness,

he has laid bare her flow and she has exposed her BLOOD FLOW;

both of them shall be CUT OFF from among their people.

if you finish text before drum set enters,
repeat from begining until he does,
then end with that sentence.

Crescendo to drum set entrance.
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TACIT!

This is a Va Vocals a cappella movement.
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