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Rere I &m | 2: The Dephilim

As slow as possible for singer (J =407?)

come in with cello:

Bass Clarinet 9 step up to vocal mic
y 4 - . .
inBr HO take long audible breaths in
[ take long as possible exhales with "caught breath"
Take breaks as needed (be sure to take at least 3 or 4)
repeat till end of movement
come in with cello, continue through entire movement:
Drum Set HE— brush cymbals in long, smooth swells.
ad lib: sparingly pepper in soft, etheral sounds in any way you imagine
(with 1 cue later on in m.28)
9 come in with piano, continue to end of movment:
Electric Guitar [fon— = % remove line from guitar output -
o fondle it with fingers to create very quiet, sporadic crackly noise.
(or use another technique to achieve warm "noise")
straight, sweet tone
f (a bit of vibrato is fine)
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(continue the B from last movement)
cue cello at start of movement
Take deep, audible breaths throughout - into vocal mic if possible
e e
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Violin |H{es
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[Y)
Come in 5 secs after violin cue: quietly as possible, a .o
slowly gliss up and down throug(lll FEP (ad.hlt()l, 1r.1ter§pe’r sg the folllgwmg)..
] e Ci— ) . sprinkle in pizz'ed natural harmonics
Violoncello |-/ natural harmonics on G string in e minor for 2 or 3 seconds as a break...
S for the duration of the mvmt

(fade in from nothing, and out to nothing) only 2 or 3 times during the movement

sul ponticello sometimes - sul tasto sometimes



2 Rere I &m | 2: The Dephilim
Glock, or on Vibraphone depending on glock:
Cued by soprano entry:
Bow single or diad pitches in € minor every 3-8 seconds -
sweet and ethereal (let ring)
==> (o to end of movement.
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Rere I &m | 2: The Dephilim 3

19
f) | | o~ — — p
Voice A ?—— T = = &
o —=o 5, —» | = |
DY) i |
___ men who bore to them off-spring It
he
0 nommal | Ty
 ——— N——F ———— — v NP
P t—e 5 "¢ Tger—— 8+ 2 <
o | T m T " T
Kbd. P | - SN PP
: e T —le £\ TN | —»
>—— = e e e e e A SEAE e
L — [ — I f % ¢ ¢
—_— —
< < < © ©
L = — — — —
P’ A
Vin. [r’an
ANS"4
o)

\

Drum set: cued by sop's "nephilim" (the second time):
while still shwooshing...
lick your finger and get that roar sound on floor tom
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Rere I &m | 2: The Dephilim
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clarinet:

cued by high chord in piano,

spoken in a quiet whisper in unison with soprano:

cued by high chord in piano,

"They were the heros of old -
the men of renown."

spoken as quietly as possible:
Voi ,ﬁg - - - "They were the heros of old -
olce %v“ the men of renown."
don't play the last note
until the singer says
87| cu€ soprano "rmen" &% "7
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here I &Am | 3: The Offerings

TACIT!

This is a Va Vocals a cappella movement.



heve I 2w | 4: Deuteronomic Rules

Totally free - all gestures cued

sul pont.
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p (wait for perc hit)
Singer |} ~ | You shall not sow your vineyard .| you shall not plow with an
- i . T
with two kinds of seed; ox and an ass together;
if on piano, deaden string with finger -
if keys, find brittle percussive sound
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(hard mallet)
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2 here I &m | 4: Denteronomic Rules

ATTACCA
stop glissing on singer's "crushed"
end with double percussive hit on singer's "cut off"

8 -
() gliss. //’ﬁ—
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VYV
[ o
stop glissing on singer's "cut oft"
Pa=at L. end with double percussive hit on singer's "cut off"
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Ser. it No one whose testes are crushed or whose member has been cut off "
g shall be admitted into the congregation of the lord.; "
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Hephonth Rere I Z&m | 5: Sword on Thigh

Sexy as hell ./ = 88 (As slow as good taste will allow)

dampen strings if on piano
1f on keys find wooden percussive sound
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improv 2 or three high bluesy licks like this till m. 23 - free - ignore pulse
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stop dampenlng ' -
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Bere I &m | 5: Sword on Thigh
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Bere I &m | 5: Sword on Thigh
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improv scattered low bluesy licks like this

till m. 60
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here I &m | 6: Innocent Men

TACIT!

This is a Va Vocals a cappella movement.
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)

leave pedal down
until sound dies

y 4\
g S. Solo

When any of you presents an offering of cattle, ... an offering by fire of pleasing odor to the Lord.
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Rere I Z&m | 7:&nd Their Bloodguilt Shall Be dpon Them

Keylhoard

Sync with violin and soprano (words included to help you follow)
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Anything that has fins and scales—these you may eat. But anything in the seas or in the streams that has
no fins and scales, they are an ABOMINATION for you and an ABOMINATION for you they shall remain
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—9 downbeat of 116
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TOTALLY METERED
drum set cues
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HKeyboard
UNMETERED if on piano,
3797 All cued by drum set deaden string with finger
y - I =
(D I f
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"You shall not let your cattle

mate with a different kind; "

N
~
N

oy
fﬂ' "you shall not sow your field

with two kinds of seed;"
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Lk

s <

"you shall not put on cloth froma =

mixture of two kinds of material."

"“You shall not eat >

anything with its blood."
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divination or soothsaying."
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TACIT!

This is a Va Vocals a cappella movement.



Keyboard here I &m | 9: Take Your Son

Catch a bunch of high G major pitches
in sostenuto pedal and use fingers to

gliis up and down erratically inside the piano Same instruction
as before, but in
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here I &m | 9; Take Your Son
Keyboard 3

Catch this chord XX
134 Vin. silently in sostenuto =X
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Catch a bunch of mid regsiter G major pitches after 2nd "whom you love" from singer,
in sostenuto pedal and use fingers to start slowly moving up in register
gliis up and down erratically inside the piano — 88 with same technique - end very high
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