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Lainie Fefferman: Rere I &m | 1 Lot's Dauglhiters

€lectric Guitar
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Rere I &m | 2: The Dephilim

As slow as possible for singer (J =407?)

come in with cello:

Bass Clarinet 9 step up to vocal mic
y 4 - . .
inBr HO take long audible breaths in
[ take long as possible exhales with "caught breath"
Take breaks as needed (be sure to take at least 3 or 4)
repeat till end of movement
come in with cello, continue through entire movement:
Drum Set HE— brush cymbals in long, smooth swells.
ad lib: sparingly pepper in soft, etheral sounds in any way you imagine
(with 1 cue later on in m.28)
9 come in with piano, continue to end of movment:
Electric Guitar [fon— = % remove line from guitar output -
o fondle it with fingers to create very quiet, sporadic crackly noise.
(or use another technique to achieve warm "noise")
straight, sweet tone
f (a bit of vibrato is fine)
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Come in 5 secs after violin cue: quietly as possible, a .o
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] e Ci— ) . sprinkle in pizz'ed natural harmonics
Violoncello |-/ natural harmonics on G string in e minor for 2 or 3 seconds as a break...
S for the duration of the mvmt

(fade in from nothing, and out to nothing) only 2 or 3 times during the movement

sul ponticello sometimes - sul tasto sometimes



2 Rere I &m | 2: The Dephilim
Glock, or on Vibraphone depending on glock:
Cued by soprano entry:
Bow single or diad pitches in € minor every 3-8 seconds -
sweet and ethereal (let ring)
==> (o to end of movement.
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Rere I &m | 2: The Dephilim 3
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Drum set: cued by sop's "nephilim" (the second time):
while still shwooshing...
lick your finger and get that roar sound on floor tom
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Rere I &m | 2: The Dephilim
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Rere I &m | 2: The Dephilim
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clarinet:

cued by high chord in piano,

spoken in a quiet whisper in unison with soprano:

cued by high chord in piano,

"They were the heros of old -
the men of renown."

spoken as quietly as possible:
Voi ,ﬁg - - - "They were the heros of old -
olce %v“ the men of renown."
don't play the last note
until the singer says
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here I &Am | 3: The Offerings

TACIT!

This is a Va Vocals a cappella movement.



here I 2w | 4: Denferonomic Rules

TACIT!

No guitar in this one... sorry!



Electric Guitar here I Am | 5: Sword on Thigh

Sexy as hell J = 88 (As slow as good taste will allow)
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here I &m | 6: Innocent Men

TACIT!

This is a Va Vocals a cappella movement.



Rere I &Awm | 7: &nd Their Bloodguilt Shall Be dpon Them

Electric Guitar

Biblical J.=112

Dt o o

distorted - bridge pickup

make loop during this section
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13 5 50l The Lord called to Moses...

use loop pedal for this
so you can do the bit on top
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The Lord spoke to Moses, saying...

NO PULSE -- ALL CUED

S. Solo

When any of you presents an offering of cattle

...of pleasing odor to the Lord.

If your offering to the Lord is a
burnt offering of birds
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...of pleasing odor to the Lord.
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Rere I &m | 7:&nd Their Bloodguilt Shall Be dpon Them

€lectric Guitar
BACK TO METERED
violin cues downbeat at 32
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Rere I &m | 7:&nd Their Bloodguilt Shall Be dpon Them
€lectric Guitar

@METERED

75 inspired by, but not locked into pulse.

ol q b dense cloud of sweet f high harmonics -
Violin cues downbeat at G E's D's D#'s A's and the occasional G -
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€lectric Guitar
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Rere I &m | 7:&nd Their Bloodguilt Shall Be dpon Them

€lectric Guitar
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Rere I &m | 7:&nd Their Bloodguilt Shall Be dpon Them
€lectric Guitar

think of cello as upbeat
come in with kick

play loop:
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sync with soprano and violin (words in there for fun)
mute with hand
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mf | am the lord Do not lie with a male as one
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194 slap the strings and let ring - distorted (God's wrath!!!)
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Rere I &m | 7:&nd Their Bloodguilt Shall Be dpon Them
€lectric Guitar

UNMETERED

begin 2 sec after strings begin gliss
mumblingly whisper text,
but be forceful with caps words:

207

$ If a man marries a woman and her mother, it is DEPRAVITY;

both he and they shall be put to the FIRE, that there be no depravity among you.

IF a man has CARNAL relations with a BEAST, he shall be put to DEATH

and you shall kill the beast.

If a woman approaches any BEAST to mate with it,

you shall KILL the woman and the beast;

they shall be put to DEATH-- their bloodguilt is upon them.

if you finish text before drum set enters,
repeat from begining until he does,

then end with that sentence. CRESCENDO to drum set's entrance.
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here I &m | 8: Innocent Men

TACIT!

This is a Va Vocals a cappella movement.



€lectric Guitar

here I &m | 9: Take Your Son

Move finger up and down G string without
stopping / playing a note. (squeaky noise!)
go up and down continuosly and rapidly
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here I &m | 9; Take Your Son
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increasingly dense sprinkles of quiet harmonics
G major notes only
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