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Quick Note:
In addition to standard drum set, this part requires a cowbell.

Please make sure to have a BADASS cow bell at your disposal.

THANKS!



Lainie Fefferman

Lot's Daughters

*
*

Rere I &Am | 1

P ———

Drum Set

e e
1 [ e e
! Il L e
- 1] ~+4—+
.. { 1 e
1 1] i e
g 1) 1 i
E e iy
5 _ L 1 I
m % ~{ A um 1111‘7 xllr.v
a-NITTTe I il | -
111‘. 5 1 £ 2] e B 11“”
b ™NOP 1 HR i
T b i !
H | 1 117 T
T I
e - !
1111-v 1mua 1 r-v .m.. Allv‘v t‘v
44 Q 1111‘7 £ xllv.v xllv‘v
by m o ~C 1
o 0 11 . WJ o
e = L ¢
T Qs e Rl il
1 L iy : i b
L i)y il 8|l i
i 1] H 2 L)
L il : i
“ 1 - [T 1
e o |[]] il
e il g ? i
i h Al h
e “ mn : i
e il
e 3 il < o i
| e L
b _ 3 e e
il [l : 13 e e
T . ] [ . i
1Y 1 =) ] iy
E m g o T il
wb CH T L e
I Il e
m ! i T e il
- ! e e il
E e \ i
52 e
% n L33 I N M
DM h i === &~ "" M.\ZJ = ]
— o &
J— O/

o o o o

o o o o

49




Lot's Daughters
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Drum Set

Voice
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add grove as feels right (or don't)
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"stuck with a blin-ding light"
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Rere I &m | 2: The Dephilim

As slow as possible for singer (J =407?)

come in with cello:

Bass Clarinet 9 step up to vocal mic
y 4 - . .
inBr HO take long audible breaths in
[ take long as possible exhales with "caught breath"
Take breaks as needed (be sure to take at least 3 or 4)
repeat till end of movement
come in with cello, continue through entire movement:
Drum Set HE— brush cymbals in long, smooth swells.
ad lib: sparingly pepper in soft, etheral sounds in any way you imagine
(with 1 cue later on in m.28)
9 come in with piano, continue to end of movment:
Electric Guitar [fon— = % remove line from guitar output -
o fondle it with fingers to create very quiet, sporadic crackly noise.
(or use another technique to achieve warm "noise")
straight, sweet tone
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Come in 5 secs after violin cue: quietly as possible, a .o
slowly gliss up and down throug(lll FEP (ad.hlt()l, 1r.1ter§pe’r sg the folllgwmg)..
] e Ci— ) . sprinkle in pizz'ed natural harmonics
Violoncello |-/ natural harmonics on G string in e minor for 2 or 3 seconds as a break...
S for the duration of the mvmt

(fade in from nothing, and out to nothing) only 2 or 3 times during the movement

sul ponticello sometimes - sul tasto sometimes



2 Rere I &m | 2: The Dephilim
Glock, or on Vibraphone depending on glock:
Cued by soprano entry:
Bow single or diad pitches in € minor every 3-8 seconds -
sweet and ethereal (let ring)
==> (o to end of movement.
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Rere I &m | 2: The Dephilim 3
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Drum set: cued by sop's "nephilim" (the second time):
while still shwooshing...
lick your finger and get that roar sound on floor tom
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Rere I &m | 2: The Dephilim
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Rere I &m | 2: The Dephilim
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clarinet:

cued by high chord in piano,

spoken in a quiet whisper in unison with soprano:

cued by high chord in piano,

"They were the heros of old -
the men of renown."

spoken as quietly as possible:
Voi ,ﬁg - - - "They were the heros of old -
olce %v“ the men of renown."
don't play the last note
until the singer says
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here I &Am | 3: The Offerings

TACIT!

This is a Va Vocals a cappella movement.



heve I 2w | 4: Deuteronomic Rules

Totally free - all gestures cued

sul pont.
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2 here I &m | 4: Denteronomic Rules

ATTACCA
stop glissing on singer's "crushed"
end with double percussive hit on singer's "cut off"
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Sword on Thigh
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Rere I &m | 5: Sword on Thigh
Drum Set
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bow high cymbeal after "Dedicate yourself..." (let ring)
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here I &m | 6: Innocent Men

TACIT!

This is a Va Vocals a cappella movement.



Percussion

Drum et
And Their Bloodguilt Shall Be Apon Them
Lainie Fefferman
Biblical J.=112
just the pulse - no groove on top
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And Their Bloodguilt Shall Be Upon Them

Percussion, Drum Set
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66 Melly Speaking (raging evangelist, but now even witchier)
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Anything that has fins and scales—these you may eat. But anything in the seas or in the streams that has
no fins and scales, they are an ABOMINATION for you and an ABOMINATION for you they shall remain

hit on kick and low tom on the "na"s:
"...no fins or scales, they are an abomiNAtion
for you and an abomiNAtion..."
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And Their Bloodguilt Shall Be Upon Them

Percussion, Drum Set 3
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(something like this - can embroider as you feel fit!)
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"...walk on all fours shall be a

gentle cymbal hit on the "NA" in Mellissa's

n abomiNAtion"
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rl But all other winged swarming For |, the Lord, am He who brought you up
things that have four legs shall from the land of Egypt to be your GOD: [pause for piano]
be an abomination for you. you shall be holy, for | AM HOLY.
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And Their Bloodguilt Shall Be Upon Them
Percussion, Drum Set
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fill at will - get pumped for Reh I!

Now with a very square groove on top
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And Their Bloodguilt Shall Be Upon Them

Percussion, Drum et 5
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And Their Bloodguilt Shall Be Upon Them

Percussion, Drum Set
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And Their Bloodguilt Shall Be Upon Them

Percussion, Drum et 7
"you shall not sow your field  "yoy shall not put on cloth from a "You shall not eat
with two kinds of seed;" mixture of two kinds of material." anything with its blood."
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And Their Bloodguilt Shall Be Upon Them
Percussion, Drum Set
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here I &m | 8: Innocent Men

TACIT!

This is a Va Vocals a cappella movement.



Drum Set

here I &m | 9: Take Your Son
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here I &m | 9: Take Your Son

Drum Set

5

—

122

quiet as possible
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